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In  presenting  to  the  New  England  public  for  the  first 
time  the  art  of  Kathe  Kollwitz  the  Worcester  Art 
Museum  has  the  rare  privilege  of  showing  the  work  of 
one  of  the  most  vivid  and  powerful  artists  at  work  at 
the  present  time. 

Born  in  Koenigsberg  in  1867  the  daughter  of  a 
master-mason  and  of  an  artist  mother,  Kathe  Kollwitz 
became  a  champion  of  the  people.  Her  brother,  Dr. 
Konrad  Schmidt,  editor  of  the  "Vorwaerts" — Berlin, 
was  one  of  the  profound  philosophic  radicals  of  his 
day.  Going  to  Berlin  at  the  age  of  eighteen  to  study 
art,  Kathe  Kollwitz  fell  under  the  influence  of  Ho- 
garth's prints  and  through  her  own  interest  in  socialism, 
fostered  at  home,  she  became  absorbed  in  the  passions, 
the  trials,  and  tribulations  of  the  masses. 

She  married  Dr.  Karl  Kollwitz  in  1891,  and  the  young 
couple  settled  in  Berlin  in  the  "Northeast  Quarter" 
where  Dr.  Kollwitz  had  a  very  important  charity 
practice.  The  activities  of  this  couple  recall  somewhat 
the  great  works  done  by  Miss  Jane  Addams  at  Hull 
House  in  Chicago.  Elected  to  the  Prussian  Academy 
in  191 8,  Kathe  Kollwitz  was  one  of  the  powerful 
forces  during  the  social  revolution  in  Germany  1919- 
21.  She  has  been  forced  to  retire  from  the  active 
directorship  of  the  Department  of  Graphic  Art  of  this 
academy  only  recently  because  of  the  present  political 
change  under  the  regime  of  Hitler. 

The  drawings  and  prints  of  Kathe  Kollwitz  are  too 
fervent  and  sincere  to  be  classed  as  propaganda;  they 
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are  the  expression  of  suffering  and  anguish,  and  of  the 
joys  and  desires  of  the  German  workers.  It  is  interest- 
ing therefore  at  this  time,  when  Germany  has  passed 
from  state  socialism  to  a  dictatorship  on  which  the 
hopes  of  Europe  may  be  blasted,  to  find  this  reflective 
expression  on  the  part  of  the  German  people.  Not 
since  the  wartime  cartoons  of  Louis  Raemaeker  in 
Flanders  has  such  a  powerful  social  expression  been 
made  in  the  medium  of  black  and  white  prints. 

F.H.T. 
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Prints  by 
KATHE  KOLLWITZ 

1  THE  PLOWMEN OUT  OF  THE  SEQUENCE  OF  PEASANT  REVOLU- 

TION 

2  SHARPENING    OF   THE    SCYTHE PEASANT    REVOLT 

3  INSPIRATION PEASANT    REVOLT 

4  ARMAMENT   IN    A    DUNGEON PEASANT    REVOLT 

5  OUTBREAK — PEASANT    REVOLT 

6  PRISONERS PEASANT    REVOLT 

7  OVERPOWERED — PEASANT   REVOLT 

8  plowers.     {Lithograph) 

9  the  talk  with  death.     {Lithograph) 
io  disinherited.     {Etching) 

11  THE    DANCE    AROUND   THE    GUILLOTINE 

12  THE    BATTLEFIELD 

13  PRISONERS    LISTENING   TO   MUSIC 

14  MOTHER    WITH    SLEEPING    BOY 

15  PENSIVE    WOMAN 

16  THE    OFFERING WAR    SERIES.       {Woodcut) 

17  child's  head.     {8th  trial  proof) 

18  THE  VOLUNTEERS 

19  THE  PARENTS 

20  the  parents,     {3rd  trial  proof)  {unpublished  block) 

21  the  parents.     {Reproduction  for  lithograph) 

11  THE  WIDOW  II 
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23  the  widow  11.     (3rd  trial)  (rare) 

24  the  widow  11.     {fih  trial) 

25  the  mothers.     (5th  trial  proof) 
16  the  people.     (1  st  trial  proof) 

27  the  people.     (Upper  part  of  2nd  trial  proof) 

28  the  people.     (Upper  part  of  a  later  state) 

29  asleep.     (3rd  trial  proof) 

30  asleep.     (4th  trial proof) 

31  mary  and   Elizabeth.     (Abandoned  blocks  4th  trial  proof) 

32  selfportrait  1 9 27.     (Lithograph) 


22  SELFPORTRAIT  1 924 

34  SELFPORTRAIT  1 923 

35  SELFPORTRAIT  1 923 
26  SELFPORTRAIT  I9I9 
37  SELFPORTRAIT  I9I2 


(Woodcut) 

(Woodcut)  (nth  trial  proof) 

(Woodcut)  (13th  trial  proof) 

(Lithograph) 

(Soft  ground) 

38  DEATH    AND    MOTHER    FIGHTING    FOR    CHILD.       (Etching) 

39  bread.     (Lithograph) 

40  the  crushed  ones.     (Etching) 

41  mother  and  child.     (Lithograph) 

42  welcoming.     (Etching) 

43  mother  and  child.     (Etching) 

44  mother  with  infant  baby.     (Lithograph) 

45  gossiping  women.     (Lithograph) 

46  listening.     (Lithograph) 

47  girl's  head.     (Lithograph) 

48  man  in  mourning.     (Etching) 
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49  run  over.     {Etching) 

50  head  of  a  woman.     {Etching) 

51  BENT   HEAD   OF   A   WOMAN 

52  hunger's  whip.     {4th  trial  proof)  {woodcut) 

$3  mother  with  children  approaching  death.    {Trial  proof) 
{unpublished) 

54  the  proletarian  child.     {2nd  trial  proof) 

S$  man's  head  with  clasped  hands,     {jrd  trial  proof) 

$6  little  head  of  a  man.     {3rd  trial  proof) 

57  old  man  with  noose.     {Preferred  edition) 

58  PHOTOGRAPH    AT   THE    AGE    OF    6$,    SIGNED 

59  milk  placard.     {Preferred  edition) 

60  DESTITUTION 

61  CONSPIRACY 

62  SELFPORTRAIT 

63  VISIT   IN   THE    CHILDREN'S    HOSPITAL 

64  MARY   AND    ELIZABETH 

65  CITY    SHELTER 


